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Preface

As a sophomore at Harvard in 1945, [ took a beginning class on Homeric
Greek with Eric Havelock, the scholar who later became a dominant figure in
classics studies through his Preface to Plato and other work. We had been
reading of the unquenchable laughter that arose among the gods when the
affairs of Hephaestus, Ares and Aphrodite were exposed. Havelock turned to
us and asked, “Why are the gods such comic characters?”” There was a pause;
no one spoke. He continued, “Because if you're not going to die, nothing
important can happen to you.”
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